





that precedes Guido’s meeting with the cardinal in the elevator (Sequence 
8). Paul Ronald, our set photographer, has just explained to me that the 
glass will superimpose Claudia’s image on Guido’s. 

Wearing a close-fitting white dress, somewhat like a nurse’s uniform, 
her hair caught into a chignon and falling in a long fringe over her forehead, 
Claudia has been ready for two hours. To kill time she is learning to ride 
an old bicycle. Goodness knows what a bicycle is doing on the set. 

One must learn to be more suspicious of that man! Of course the 
bicycle is not here by accident. When Fellini calls: “Ready, Claudiotta,” 
she walks down the corridor toward the glass, pushing the bicycle. Unfor- 
tunately she still does not know how to ride it, and this upsets her consider- 
ably. Here she is working with the great Fellini for the first time, and she is 
unable to comply with his very first request. 

But Claudia soon discovers that Federico is not a bear that devours 
little girls. With no further ado, he modifies the action: Claudia, barefoot, 
will come running gracefully toward the glass pushing her bicycle. 

It is impossible for us to watch this shot: anyone standing beside the 
camera in the narrow corridor will be reflected in the glass. Even Gianni, 
Pasquale and Federico have had to squeeze themselves between the camera 
and the wall during the shooting. Banished to the other side of the wall, we 
can only hear the sounds of the shooting: Fellini’s voice crying out, 
“A zione!” then the klaxon announcing that the sound equipment is running 
and then silence as Claudia’s light-footed apparition is filmed. 

Marcello is expected in Cannes tonight for the showing of Divorce, 
Italian Style. It was already one o’clock when Fellini signaled the first take, 
and each minute is precious. 

“Hey, Nello, come here.” A quick conference between the director and 
his set supervisor. Ten minutes later cakes and drinks are served to every- 
one. No lunch break, but, to make up for it, the day’s work will be over 
after the next shot. 

At four o’clock we are waiting out the preparations for the third shot, 
with Claudia on camera alone. Marcello is on his way. 
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